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ILLIAM Allen Rogers joined the art staff of Harper & Brothers

in 1877, at practically the same time as Charles Graham, and
the two were associated for many years. In 1877, the head of the
Harper’s art department was that wise, farsighted and insistent
taskmaster, Charles Parsons, about whom no less an authority than
Joseph Pennell wrote, “his name will never be forgotten as one who
helped greatly to develop American Art.”?

In 1877 all hands in the art department had a very active share
in transferring original sketches, drawings or photographs to the
wood block—more exactly wood blocks—preparatory to the making
of the engraving from which a final illustration was to be printed.
Edwin Austin Abbey, drew in the foreground figures, for example;
Rogers the middle distance figures and background, and T. R. Davis
the architectural features; all drawings being reversed, as compared

Dr. Rosert Tarr, of Lawrence, is professor of chemistry at the University of Kansas and
editor of the Tramsactions of the Kansas Academy of Science. He is author of Photography
and the American Scene (New York, 1988), and Across the Years on Mount Oread (Lawrence,
1041).

Previous articles in this pictorial series appeared in the issues of The Kansas Historical
Quarterly for February, May, August and November, 1948, May and August, 194 8, and in each
issue since May, 1949. The general introduction was in the February, 1946, number.

1. Joseph Pennell, Modern Ilustration (London and New York, 1895), p. 114. So frail,
however, are human memories that no adequate account of Parson's life and work has ever been
made. His name isn't even listed in the Dictionary of American Biography. It is not surprising,
of course, that art historiang have overlooked Parsons for they are notoriously deficient in any
labor invelving the drudgery of genuine research.

Accounts of the art department of Harper's by various members of its staff when Parsons
was in charge all refer to the esteem and affection in which Parsons was held; see the Rogers
autobiography and Abbey biography cited in Footnote 2 and Howard Pyle (Charles D. Abbott,
New York, 1025), pp. 50 and 77. J. Wesley Harper in The House of Harper (New York and
London, 1912), pp. 204, 205, also pays real tribute to Parsons,

Parsons, born in England in 1821, was in the United States by 1851, as he is listed in the
Ezhibition Records of the National Aeademy of Design (to which he was elected an associate
in 1862) as an exhibitor in the latter year with & New York address. According to Henry Mills
Alden (Harper's Weekly, v. 54 [1910], November 19, p, 21), Parsons joined Harper's staff in
1861 and left it in 1889, After his retirement in 1889 and until his death in 1910 Parsons
lived the life of a free-lance artist in oil and water color., His death occurred at his home in
Brooklyn on November 9, 1010,—See death notice in the New York Daily Tribune, Novem-
ber 10, 1910, p. 7. I am indebted to the secretary of the National Academy of Design (New
;r)rk) and to Charles Baker of the New York Historical Society for information concerning
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to the original drawings, from right to left. On a large illustration,
to hurry the process along, the wood block was divided into as many
as 36 pieces, and after the general outline had been drawn in on the
undivided block, separation was made into the individual pieces and
they were passed from one artist to another. Team work of a high
order was necessary, especially at the edges where the blocks joined.
When all 36 were complete they were bolted together in one piece
and sent to the engravers, who cut away all but the lines of the
drawing. The engraved wood block then went to the electrotype
room where a wax impression of the wood engraving was made.
Finally, from the wax mold, the metal printing block carrying the
reversed image of the original sketch or drawing, was electrotyped.
A far cry from the high-speed optical processes of producing illus-
trations in the modern magazine! 2

With such extensive individual work needed in the preparation of
illustrations, a large staff of artists was constantly employed by a
publishing firm such as Harper’s, and on their staff in the 1870’s
and 1880’s there appeared many names notable in American art.
In that goodly company besides those already mentioned were A. B.
Frost, C. S. Reinhart, Howard Pyle, W. P. Snyder, Thomas Nast
and others, all of whom were Rogers’ associates in his early days
at Harper's.

Rogers’ elaim to fame rests largely on his ability as a cartoonist.
He was, in fact, the successor of Nast after Nast broke relations
with Harper’s in the 1880’s. Relatively early in his career, however,
Rogers made several Western trips, and the sketches and illustra-
tions resulting from these trips give him a place in this series.

Rogers was born in Springfield, Ohio, in 1854. His father died at
an early age leaving the family more books than money. The books
fascinated young Rogers and he poured over them by the hour
taking special delight in those that were illustrated. At 13 he went
to work as a railroad check clerk, keeping a daily record of empty
freight cars as they passed through the yards. Here he found Mike
Burke, the fireman of the switeh engine in the yards, and a friendship
was soon struck up between the two. Mike, previous to his railroad
days, had been employed as an artist to paint serolls and small land-

2, For the preparation of the illustration of the 1870's and 1880°s see W. A. Rogers' book,
A World Worth While (New York, 1922), p. 18 et seq., and for information on the subject
contemporary to the period under discussion see Harper's New Monthly Magazine, v. Tb
(1887), July, pp. 181-187.

Rogers' book has recollections of many aspeets of American illustration from 1874 until the
early 1000's, It is to be emphasized that they are recollections, for in detail, the Rogrrs
account does not tally exactly with the information given by an examination of contemporary
periodicals to which Rogers refers. Still another account of the art department of Harper's in
the 1870's is given in K. V. Lucas’ Edwin Austin Abbey (London and New York, 1921), v. 1,
Chs. 4 and 5.






































































